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' The line the centre of gravity has to follow is indeed very simple, and in most cases, he believed, straight. . . . But, seen from

another point of view, this line could be something very mysterious. It is nothing other than the path taken by the soul of
the dancer. He doubted if this could be found unless the operator can transpose himself into the centre of gravity of the
marionette.In other words, the operator dances.
“On the Marionette Theatre” by Heinrich von Kleist
Kleist, Heinrich von. “On the Marionette Theatre.” Trans. Idris Parry. Southern CrossReview. April-March 2012. Web. 22
March 2012. <http://southerncrossreview.org=,
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Strokes and the Trajectory of Bodily Experiences:
Introduction to Calligraphy and Somaesthetics

Chin-wen Lin
Associate Professor

General Education Center
Taipei Chengshih University of Science and Technology

Abstract

The term “stroke” refers to the rules which govern the movements of a brush. It has been
pointed out that strokes are expressive of either calligraphers’ individual styles or their
non-transferable skills. They provide a valid criterion for calligraphic writings. Those who marvel at
the art of calligraphy often delve into the nuances of inky strokes in terms of form and content. What
might be neglected are the postures and movements of calligraphers as well as the hard materials to
write with such as brushes and paper. In this paper, I ask for a return to the essential core of
calligraphic writings. 1'd like to re-examine the definition of “strokes” as “principles about the
movements of a brush.” By re-examining the definition, I want to focus on the particularity of
calligraphy as experiences of bodily movements. That is, calligraphy signifies “the action of a
calligrapher as the thinking subject who employs strokes to embody his/her mentality at a specific
moment of being.” Calligraphy might refer to the art of handwriting that combines this action with
hard materials. By examining the issues of handwriting culture, subjectivity, and bodily experiences in
the context of  aesthetic knowledge and practices, I thus hope to provide contemporary discussions
on calligraphy and its heritage with a possible approach.

Key words: Strokes, Trajectory of Bodily Experiences
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The academic development of contemporary and Chinese Buddhist thinking and critical

Chiang Tsan-Teng
Taipei City University of Science and Technology General Education Center
Adjunct Professor

Abstract

This article is a Taiwanese Buddhist History since 1949, and ideological changes in the
interpretation of exploration, but the full text of this article and the interpretation point of view, is not
this the first time put forward, but integrated over the years discussed the outcome from. Therefore,
the reference data as the exchanges and learn from, so not a closed academic proposition.

This article asserts: from the perspective of the development process, the Taiwanese Buddhist
Studies environment since 1949, despite a after up to 38 years (1949-1987), a long time martial law,
but because of its close with the development of modern society. synchronization.

Keywords: Taiwan after the war, the local Han Chuan Buddhist Studies, modernity, the
convergence of dual-source, interactive communication
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Essays on Gao Xingjian’s Play “Ballade Nocturne™

Chang Hsien Tang
Lecture at the Department of Digital Multimedia Design
in Taipei Chengshih University of Science and Technology

Abstract

Ballade Nocturne, the Chinese version, is published in Taiwan in 2010 and is called “dancing
poetic play” by Gao. This study is tried to discuss the dramatic text and theatric performance of the
play and it is divided into four parts. It is started to discuss the intention of creating play in the first
part. And then, it is analyzed the play in the second part and is compared with the play, Variations on
a Slow Tune, written by Gao in the third part. In the fourth part, it is explored the change and
unchanged in the creativity and there is a gap between the dramatic text and presentation in theatre.
The study is not only proved that Gao has a great contribution for the Chinese Drama by Ballade
Nocturne, but also issue the general critics for Gao’s whole dramatic works.

Keywords: Gao Xingjian, modern poetic play, dancing and poetic play, Ballade Nocturne, Variations
on a Slow Tune
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On "Wai-jiao" in Zaju Yuan Dynasty Publication

Shen Chann

Abstract

Role system in Chinese plays has its unique acting style, yet what are the actual details? There
are also variations exist throughout generations in all kinds of plays. Therefore, this essay would focus
on "Wai-jiao" (extra roles) in Yuan Dynasty Bei-qu Zaju (northern tune variety plays), base upon plot
evolution as well as character-playing setup through reviewing and exploring 30 Zaju Yuan Dynasty
Publication, along with literatures since Yuan to Ming Dynasties, to reveal its presence. Due to 30
Zaju Yuan Dynasty Publication version is not a complete play script, so the specific "Wai" indication
in the prompt book, could generally fall into three categories. Firstly, it’s simply short for "Wai-mor"
(secondary supporting actors), which is the most common case; secondly, it’s probably a pen slip or
stands for "Yuan-wai" (squire); and last but not least, it’s the actual "Wai-jiao" prompt for 30 Zgju
Yuan Dynasty Publication. Therefore, when discussing the "Wai" symbol in 30 Zaju Yuan Dynasty
Publication, there is the need of differentiating. And the conclusion would establish the existence of
"Wai-jiao", together with the nature of the characters that are being played in Yuan Dynasty Bei-qu
Zaju.

Keywords: Yuan Dynasty Bei-qu Zaju (northern tune variety plays), role system, "Wai-jiao"(extra
roles), 30 Zaju Yuan Dynasty Publication, *“Wai-mor” (secondary supporting actors)
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A Study of Qi Rushan’s Da Gu Publications

Chen, Shu-Mei
PhD student in Chinese Literature of National Central University
Part-time Lecturer of National Taiwan College of Performing Arts

Abstract

Shuochang (narrative singing) and traditional Chinese operatic performing art “derived from
each other, depended on each other, and learned from each other." Qi Rushan (1875-1 962), whose
major field of study was Beijing Opera, included shuochang materials in his collection of field data
regarding the development of Beijing Opera. “Guci Xiaodiao (folksongs sung to a big drum) from
Volumn V of Complete Works of Qi Rushan is one of them. Qi was involved in the Beijing Opera
Improvement Movement, taking place during 1913-1930, led by Beijing Opera actor Mei Lanfang. He
also compiled and wrote about Beijing Opera stage elements. During the 1970s, when authorities in
Taiwan promoted the revival of Chinese culture, Qi was well known as a master in Beijing Opera
theories. But these days, studies on Qi have been focusing mostly on his Beijing Opera theories and
librettos co-written by Qi, Mei and other artists. Qi’s views on shuochang were rarely mentioned. This
thesis is to explore Qi’s views on shuochang by analyzing the essay “On Dagur (Big Drums) and
Piaoyou (Amateur Performers)” from Guci Xiaodiao. It turned out that Qi retained rich historic
materials regarding the origins of dagu and the terms dagu and piaoyou, the relations between these
origins, and how dagu was accepted in Beijing at the time, by keeping a compiled written record of
interviews. Qi’s theory on the relations between big drums and the term piaoyou has been cited by
later dictionaries and knowledge books on Beijing Opera. Moreover, he was a pioneer in compiling
interviews into written forms, which turned into a trend at the time. However, confined by the era,
Qi’s knowledge of Dagu art and Dagu performers was limited. This thesis is not to criticize Qi’s
theories, but to reexamine the time and place of Qi’s writing, and to reunderstand the ideas of Qi, who
was probably a pioneer in researching traditional Chinese dramatic arts during 1930-1950.

Keywords: Qi Rushan, guci, dagu, piaoyou, shuochang
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Several fields of Zhong Kui’s legend and the belief in evil spirits

Chang, Lien-chiang
PhD student in Chinese Literature of National Central University

Abstract

People in the original faith that the disease, disaster, by some kind of ghost’s mischief, like
snakes, wild beasts, may be expelled. Ancients believe that looks strange is having a magical character
and extraordinary ability. Precisely because of this, people rely on the ugly face of Zhong Kui terrorist
to escape the doom.

Many previous studies, we can understand the myths and legends of Zhong Kui has several
different versions at different times. But its story is taking shape through the Dunhuang legacy volume,
the general historical drama, novel, goalkeeper painting and other forms spread. Zhong Kui's story
into the daily lives of people of all social strata, in different ways to spread, the image of Zhong Kui
gradually from the simple to the complex, from fuzzy to clear. Although the story is rich and varied, it
combine palace and exorcism closely, due to the lack of historical data, many of the scholars of Zhong
Kui are hard to delimit the true origin.

Keywords: Zhong Kui, Belief in evil spirits
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Persist under turbulent times:
Study of "New Road Weekly"

Chen Cheng—mao
Professor : Department of Tourism, Taipei City University of Technology

Abstract

"New Road Weekly" in 1948 May 15, founded in Beijing, the issue was to be discontinued on 18
December, The "New Road Weekly" is "Chinese Social-Economic Research Association”
representative of magazine, the authors team strong, include of many North China academic leaders,
suchas * ZRFAZ~BRE ~BIKT ~ BHM 42 ~ FBEFEE - Almak - i 2%
> %3k A and so on ©

In particular was "New Road Weekly" is the support or against Marxism-Leninism of the article
can be published simultaneously. In other words, that the country, both parties were critical of the
position, and its criticism of Chiang Kai-shek and the Kuomintang on the one hand; the other hand,
the Communist Party and communism also skeptical.

Journal content <Commentary>, <Forum> <debate> <monographs>, <Communications>, <art>,
<Book>, <On the knowledge economy "," the reader to the book "," our views > so, to comment on
the major political ~ financial * economic policy-based.

"New Road Weekly" in the turbulent era's insistence, Basically, the "New Road Weekly" with a
liberalism colors,like Chu An—ping ({4 ) editor of the "Observation Weekly" So we can said at
that time two best and high level magazine.

Keywords: New Road, Chinese Social Economic Research Association, Wu Jing-Chao, the
Kuomintang, the Communist Party
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Educational and Professional Backgrounds of the
DPP’s Political Elites

Ming-te Cheng
Assistant Professor at Center for General Education,
Taipei Chengshih University of Science and Technology

Abstract

The topic of this paper is to study the educational and professional backgrounds of the DPP
political elites. These political elites including the Chairmen, Chairwomen, Secretary Generals,
Standing Committee Members of the Central Party Centers; and the Conveners, Chief Executives,
Chief Secretaries of the Congressional Party in the Legislative Yuan. This Paper finds: 1) most of the
political elites earned the BA and Graduate School educational background, the average is 90.46%. 2)
the Chairmen, Chairwomen, Secretary Generals, Standing Committee Members had the more
experiences on study abroad, the average is 44.19%. 3) most of the political elites had the professional
backgrounds on law and politics, the average is 53.35.

Keywords: Democratic Progressive Party(DPP), Political Elite, Education, Profession
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Abstract

In recent years , since the media in Taiwan have overwhelmingly reported about March Mad

Matsu, it becomes a major event for the entire country people especially duringthe climax activities of

annual Dajia Matsu International Festival of Arts (TIFA) , " the inspection tour of Dajia Matsu ;= The
DajiaMazu Pilgrimage on foot have been practiced for years , attracting thousands of people rushing
into Dajia . Dajia Matsu will tour through about twenties cities and townships in the four counties with
millions of followers on foot. The DajiaMazu Pilgrimage is one of the three religious ceremonies.

Among the several parade groups, thousands of troupes of “Din Tao: Leader of the Parade”
always easily attracted the attention of the crowd. But in a long term, the public opinions almost

equalize troupes of Din Tao tojuvenileproblems. A reference to religious troupes of Din Tao will think
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of the teenagers out of school, truancy runaways, mass fights with weapons, gangster and so on. I also
found there was literally a sort of connection between the religious troupes of Din Tao
andjuveniledeviance but not necessarily absolute. And the members of Din Tao are not just the

so-called “trouble-makers”

I have tried to get some relevant information in the literature, but I found the information about
the participation of local school students for studying is really poor. Hopefully through my case
study may understand the factors that Din Tao activities attract young people, and furthermore analyze
the relationship between young people and the community, and the influence of participation of the
religious Din Tao to young people.

Keywords:subculture theory, students association, Din Tao culture
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